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Our new joint prices with British Airways and Finnair allow you to 
choose the best route to Japan that suits your itinerary and your pocket. 
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Free Wi-Fi when you are in Japan 


Stay in touch and online when you are Іп Japan, thanks to JAL's co-operation with 
telecommunications companies NTT East and Wi2 WiFi. Developed especially for 
store, passeras can or en paso and Dat 
www.uk Jal.com/world/en/freewilf/ to logon at over 46,000 wifi hotspots 
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and surf for up to 14 days (336 hours) free. 
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Join JAL Mileage Bank 


JAL Mileage Bank is our frequent flyer programme. It's free to join and every time you fly with 
JAL Group Airlines or one of the JMB partner airlines you can earn mileage which you can exchange for 
a great range of flights, upgrades and travel related awards. To join follow the link on our website. 
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IN THE EYE OF ERIC RECHSTEINER 


Kawasaki industrial district 


C Eschecstener. 


For several years now, the Japanese have been discovering their industrial heritage and are taking 
ever more interest in it. Aware that these industrial sites contributed to the country's economic 
growth, and that some still do, a great many people go on walks to appreciate them, often at night. 
Tokyo Bay is one of these industrial tourist hot spots and here visitors can discover architectural gems 
that look all the more elegant when lit up. 
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Manga-kan, a museum dedicated to the mangaka Ishinomori Shotaro, is located close to the river that channelled the tsunami. 


REGENERATION Watch out, 


construction in progress! 


Four years have passed since the earthquake 
on the 1th of March 2011, and the 
starting to get back into shape once again. 


northeastern Japan on the 11th of March 

2011. Less than a year later, the government 
established the Reconstruction Agency, with a 
mission to rebuild within 10 years of the disaster 
hitting, Fora period of 5 years after the earthquake, 
the state will fund the initial intensive reconstruc- 
tion efforts. Although Prime Minister Abe Shinzo 
supported Tokyo's bid to host the 2020 Olympic 
games, he nonetheless declared "without recons- 


| tis four years since the great earthqu. 


truction of the devastated regions, there will be no 
recovery for Japan”. However, the fact remains 
that those areas that have suffered damage will not 
receive any direct funding from the state from 2016 
onwards This is why we intend to review and assess 
the situation in the 6 prefectures and 62 towns 
affected. 
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To learn more, we have travelled to Ishinomaki, 
in Miyazaki Prefecture, and to the headquarters 
of the Ishinomaki Hibi Shimbun, a local daily 
newspaper with whom we have been collaborating 
since March 2011. Located 420km northeast of 
Tokyo and 50km away from Sendai on the Pacific 
Ocean coast, the city of Ishinomaki suffered the 
largest number of casualties, with 3,700 dead or 
missing Ar the time of the earthquake, a 8.6 metre 
high tsunami crashed over the the port town and 
laid waste the industrial and residential districts. 
The wave surged up the river Kyu-Kitakami that 
cuts through the length of the city and reached the 
town centre, where it caused immense damage. 
Looking more closely at the statistics, we see that 
73km? , equal to 13.2% of the town's surface area 
(555.78km?), was flooded, roughly equivalent to 
a city the size of Leicester. Because of the flooding, 
76% of all inhabited houses, a total of 57,000 
homes, were damaged, and 20,000 of them com- 
pletely destroyed. 


Since 2012, Zoom Japan's team has visited the cit 
every year, accompanied by reporters from the Is 
nomaki НЫ Shimbun, who know their city better 
than anyone, to survey the destruction and review 


the progress of reconstruction. During our latest 
visit at the end of December 2014, we arrived at 
Ishinomaki station after taking the shinkansen 
from Tokyo, and then caught a bus. On the station 
wall we could still make out the slogan that had 
been hung there in 2011 “Take courage Ishi- 
nomki!”. On this spor, flooded only four years 
ago, buses now come and go, and workers and stu- 
dents alike crowd the pavement next to a taxi rank. 
Ie presents a very ordinary scene of everyday life. 
Straight ahead, the main street is lined with rows 
of neat little bars owned by retail chains, just as in 
any other country town. Here, our attention is 
inevitably caught by the statues of manga heroes 
created by Ishinomori Shotaro, a famous mangaka 
from Miyagi Prefecture. These statues were erected 
in strategic locations at the station, the main streets 
and on the banks of the Kyu-kitakami River. They 
were set up asa part of the "Manga City" campaign 
that centred on the Ishinomori Manga-kan, a 
memorial museum dedicated to the author that is 
built on alittle river island. The museum was badly 
damaged by the tsunami and was closed foray 
and a half, but the statues remained standing bra- 
vely to attention, as if they wanted to encourage 


people whose hearts were heavy to have courage 
as they walked across the damaged city. 

After the earthquake, Ishinomaki city established 
а 10 year reconstruction plan with targeted stages 
along the way. The first three years were for recons- 


truction, the next four years for regeneration, and 
the last three years for future development, The 
plan was meant to be funded within the framework 
of the government budget for reconstruction, but 
the decision to grant the funds is agreed ata 
nal level, and because the local authorities need to 


ask for state endorsement for every initiative, the 
residents demands have not always been fulfilled. 
This was specially true during the first stage when 
efforts were focused on rebuilding the basics of 
daily life and infrastructure, based on the principle 


“restore as it was before”, A number of initiatives 


This hut on the banks of the river Kyu-Kitakami, in a former residential neighbourhood close to the city centre, shows the height of a planned бт high sea wall. 


Оле of characters from the manga Cyborg 009 observes the building work in the city centre. 


that wanted to take the opportunity to improve 
on already bad conditions were refused, and the 
lack of understanding from the state was criticized 
by those working on the ground. “Just after the 
earthquake, the situation was so urgent that we 
could not wait for state approval. Lives depended 
on the work. Sometimes we had to force things 
through when faced with an emergency,” a former 
Council employee tells us. In addition, many com- 
panies dealing with the reconstruction were slowed 
down because of disagreements between the vic- 
tims as to whether housing or civic buildings should 
be given priority. The editor of Ishinomaki Hibi 
Shimbun, Ohmi Koichi, reckons that “these are 


the reasons you need a leader who is capable of 
establishing a clear long term plan very early on, 
and who can present it to the citizens so that it can. 
be realized”. 

Ar the present moment, Ishinomaki has just come 
out of its reconstruction period and has entered 
the regeneration stage. However, 23,000 people 


still live in temporary housing or prefabricated 
houses with a limited lifespan of two years, as defi 

ned by regulations drawn up to help victims of the 
carthquake, Others are living in temporary accom- 
modation rented from the prefecture. After Miyagi 
Prefecture decided in January that this temporary 
housing could be used fora maximum of five years, 
most of the 70,000 victims who live in the 14 affec- 
ted towns 
find aleernati 
Due to the extent of the damage here, this limita- 


the prefecture are facing having to 
accommodation a year from now. 


tion on temporary housing does not apply to the 
town of Ishinomaki admi- 
nistration is obligated to provide social housing at 
an affordable rent for those who do not have the 
means to rebuild their own houses. (See Zoom 
Japan n*19, March 2014) 

However, social housing occupancy figures are still 
low, even after a whole year, and the administration 
is sill adamant in its refusal to pay rent to those 
whose income is unreliable, or the elderly who used 


and since last year, ће 


mem 
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FOCUS 


to live in their own houses or apartments and 
didn’t have to pay rent. Because of this situation, 
many residents are critical of those victims who 
have sufficient funds but are not independent. 
Of course, those who lost their homes were gran- 
ted some relief out of the reconstruction budget, 
as well as free credit or the cancellation of home 
loans taken out before the earthquake struck. 
Bur despite all this, a return to the status quo 
does not come without a cost, and everyone has 
been asked to make an effort to remain self-suffi- 
cient and flexible. 

Now, at the start of the regeneration period, district 
planning schemes have been finalized, and work 
has started in some neighbourhoods since last year. 
On example is Ishinomaki city centre, where public 
housing for victims has been built, and where resi- 
dents and shop keepers in Town Hall Street have 
created "Neighbourhood Committee”. Because 
its aim is to establish a whole new district, this 
scheme received advice and help from the office 
of Urban Planning Studies at Yokohama National 
University and also benefited from the expertise 
ofa company located in Ishinomaki. The commit- 
tee set up and presented an action plan to the City 
Council, focusing on exchanges between new and 
old residents, ensuring comfort in daily life, holding 
events and safety. The purview of the plan should 
come to ап end in March 2018, 

However, many ask why the city centre of lshino- 
maki suffered such damage in the first place. It was 


because there were no dykes running along the 
river that flows the whole length of the city. This 
lack of protection is explained in part by the fact 
that the river Kyu-Kitakami was used asa port in 
the past. Since 2011, there have been plans to 
construct protective embankments along the 
mouth of the river with a maximum height of 87m 
and about 10km in length (10km on the right bank 


One of the few bars open for business. It is called 
“Resilience”. 


and 9.1km on the left bank). As soon as the buil- 
ding plans for the dykes were approved, the town 
organized several meetings to pass on information 
to residents, and the project progressed while 
taking account of people's wishes and opinions. 
Work has finally begun, and these dykes, which 
incorporate a public footpath, should be completed 
by next year. OF course, when the landscape under- 
goes such great change, there are always protests 
voiced. "We feel like we're living surrounded by 
walls.” some say, "It's even more dangerous if we 
can't see the water coming!” say others. 

There are further, concurrent plans to build resi- 
dential neighbourhoods and erect breakwaters 
along the coast where the damage was worst. 
Minami-hama district, which faces Ishinomaki 
Bay, was the closest to the city centre, and ended 


up as an enormous pile of rubble, as did so many 
other neighbourhoods, but today, the first recons- 
truction work has started there, The National and 
Prefectural authorities are planning to establish a 
park here, along the coast where there were the 
most casualties and the most severe damage inflic- 
ted, to commemorate and reflect on those who 
perished. Further inland, to the north, is Mount 
Hiyori where many residents found refuge. At the 
foot of this mountain used to sit Kadonowaki 
school - which suffered no casualties despite the 
earthquake, tsunami and fire thanks to the proper 
evacuation procedure that had been set up. At the 
end of 2014, a committee made up of experts from 
the city and further afield decided to keep the 
school's ruined building as a symbolic message, a 
lesson for future generations, However, some of 
the survivors do not wish this ruin to be kept, as 
the sight of ie still brings back too many painful 
memories, and there were many protests deman- 
ding that it should be demolished. It would require 
300 million to 1 billon yen to maintain the buil- 
ding, even after partial demolition, so the decision. 
remains on hold. Taking into consideration the. 
level of reconstruction work that needs to be done. 
in these devastated arcas, it is noticeable that the. 
workforce is insufficient and there is a lack of buil- 
ding materials, with costs continuing to rise. 
Because of this, the system for submitting quotes 
for public rebuilding work is not functioning pro- 
perly, and it seems that delays in projects already 
underway are causing repercussions for recons- 
truction throughout the c 
With major building work also starting for the 
2020 Olympic Games, it will be necessary for 
Japan to deploy some real organisational skills 
in order to balance the needs of the past, present 
and future. 


Koca Rirsuko 


Visitors come to pay their respects in the Minamihama district. In the background to the left, the ruins of Kadonowaki High School are covered with security nets. 
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ENCOUNTER Raw emotion 


Many wounds inflicted by the disaster 
remain unhcaled. They need to be 
treated before people can move on. 


we got into the taxi, and the driver was mut- 
tering: “We've had enough of the the rain 
here”. In his opinion, the ground level in Ishino- 
maki sank up to 1.2 metres after the earthquake, 
and even now, everywhere becomes flooded as 
soon as there is a drop of rain, Even now, four 
years after the disaster, the city still has to deal 
with many problems that prevent its residents lea- 
ding their lives as they used to, including psycho- 
logical damage. Ir is also feared that some wounds 
will remain untreated. "Just after the earthquake, 
while chaos reigned, the citizens from the Tohoku 
region were praised for their bravery and patience 
as they faced the disaster without complaint, but 
in reality, keeping quiet about their suffering had 
significant psychological consequences,” explains 
Akiyama Yuhiro, a reporter from Ishinomaki Hibi 
Shimbun, We also interviewed Takeuchi 
Hiroyuki, a retired reporter appointed head of 
the “kizuna no eki” (Liaison Station), set up for 
people to come to meet and talk about their issues 
(See Zoom Japan, n'21, May 2014). "Those who 
come here can get everything off their chest and 
share their problems with us, We hear things that 
are never mentioned to reporters with their pens 
and notebooks - anxiety about daily life, psycho- 
logical trauma when family members have been. 
declared missing, People need to be treated diffe- 
rently depending on whether they are grieving for 
those who have died or who are still missing, These 
families don't know how to deal with the uncer- 
tainty. They will have to find a way to grieve at 
some point. These days, I often think about Post- 
Traumatic Stress Disorder. I have a feeling that 
the number of people suffering from itis on the 
rise- it’s very worrying, In my opinion, we can say 
it’s the same for children who are taught to be 
brave without ever complaining”. 
Mrs Ohta Tomoko, who lives in Sendai, set up 
the organization "Kids Media Station” with the 
aim of encouraging children to speak out in the 
future and share their experiences. In Ishinomaki 
shealso set up "kodomo kasha” (junior reporters), 
a scheme where children visit places that have been 
damaged, do research and then write newspaper 
articles about their first-hand impressions. The 
costs for both of these initiatives are covered by 
different organizations that support the recons- 
truction process, or by private and corporate dona- 
tions, Another such idea is the Peace Boat Centre, 
active since the earthquake first struck, that conti- 


| twas raining in the city of Ishinomaki when 


nues to welcome volunteers from outside the pre- 
fecture and puts them in touch with places that 
need help. Since October 2011, this group 
publishes a bimonthly newspaper, Kasctsu Kizuna 
Shimbun (Temporary Housing Residents Liaison 
Newspaper), to provide news to those residents 
living in temporary housing. The newspaper is 
delivered by hand in order to ease people's sense 
ofisolation and to help prevent suicide. Expenses 
are covered by occasional publicity drives by local 
shopkeepers and a grant from the American disas- 
ter relief organization AmeriCares. Yet another 
group, Mirai Sapooto Ishinomaki (Support for 


The Peace Boat Centre welcomes volunteers who 
come from different regions around the archipelago. 


the Future of Ishinomaki) has set up Tsunagu- 
kan (The House for Sharing Memories) in the 
city centre, where the extent of the damage is dis- 
played on panels and meetings are organized to. 
listen to disaster victims speak about their personal 
experiences. They have also developed applications 
forsmart phones and tablets that can display the 


In the House for Sharing Memories one can find testimonies about the severity of the disaster in March 2011. 


à 7 


damage caused by the disaster and allow people 
to discover the past, present and future of Ishino- 
maki while walking around the city on a virtual 
tour, seeing how any particular place looked just 
after the disaster struck, However, their future 
activities are uncertain. "The organization's acti- 
vities are funded through subsidies. Once the 
reconstruction period is over, their funding will 
be in doubt. Moreover, some people disapprove 
of the way the earthquake has become an object 
of tourism, We think that all these activities 
should only be directed towards saving people's 
lives,” comments Nakagawa Masaharu, the orga- 
nization's spokesman who came to Tokyo as a 
volunteer and chose to remain there to help from 
closer to the seat of power. 
In the year following the earthquake, a total of 
280,000 volunteers came to the city. In spite of 
the chaotic situation in the beginning, an effective 
aid system was put in place early on asa result of 
close collaboration between the administration 
(including the Self Defence Forces), the Volunteer 
Centre that took care of private volunteers, the 
Associations’ Coordination Committee and Ishi- 
nomaki Senshu University, which provided base $ 
for the volunteer efforts. E 
Today, there are still people from the affected 
areas who are living in fear due to the precarious- 
ness of their daily lives. However, as we have obser- 
ved, there are people all around who are working 
to ensure the future of this place, with the national 
government providing funds and different groups 
negotiating how they are shared out. The best 
conditions for renewal to take place rely on all 
parties concerned coming together and pulling in 
the same direction, while remembering to keep 
an eye open for what is not immediately visible. 
Koca Rirsuko 
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FuTurE The railway’s battle has been won 


Four years after the tsunami that destroyed 
everything, including the railway, getting 
the service going again has been greeted 
with great enthusiasm locally. 

t took four long years to restore the JR Ishi- 
E and Senseki lines before the locals 

could, once again, see the familiar silhouette 
ofthe train and hear the characteristic noise as it 
passed by. It was a potent signal to people who 
were starting to doubt that the public railway 
companies would ever function again. Sanriku 
company, had succeeded 
in restoring service on two sections of trac 
Kita Мази (71km between Кий and Miyako) 
and Minami Riasu (36.6km betw 
and Sakari) 
company, dragging its heels, began to undertake 


Tesudo, a small loc 


Kamaishi 


long before the vast JR East 


the necessary work for its seriously damaged 
lines to be functional again, Like the Sanriku 
nd Senseki 


lines ran along the coast, offering passengers 


Tesudo rail network, the Ishinomaki 


unique and beautiful views. However, their close 


proximity to the sea was fatal during the minutes 
that followed the earthquake four years ago. The 
t of the 


huge wave that swept over the northe 


pelago destroyed rail tracks, historic mo: 
numents, works of art and the majority of railway 
4 


many 


tion be 


stations, leaving only chaos and deso 


In Onagawa, the Ishinomaki li 


tern 


local people remember seeing a crushed train 
that had been carried several hundred metres by 
the powerful wave before coming to rest upside 
down among some graves on the side of a hill. It 
seemed to symbolise the death knoll of the 
regions’ trains. 

However, the disappearance of the rail connections 
would have meant condemning the whole region 
and this was the reason 
ado felt they 


toa slow isolated decline, 


that those in charge of Sanriku 
couldn't just abandon their railway lines north 
of Onagawa. A few days after the 2011 disaster, 
they succeeded in putting an 11km section of 


the line back into service, which was an emotional 


event for the local population. “It moved me as 
much as when the tramways first came back into 
service in Hiroshima, three days after having 
being bombed,” wrote professor Hara Takeshi 
from Meiji Gajuin University in Tokyo, in his 
book all about trains and earthquakes. When 
both фе lines were restored in April 2014, Japan 
as a whole celebrated their return to normal. 
Railways are important for tourism, but they are 
essential in local everyday life, especially where 
many elderly people are concerned. Substituting 
buses wasn't considered a possible long-term so- 
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The return of the trains is a turning point in the reconstruction of the region. 


lution, with the irregularity of road traffic and 
the sometimes very harsh weather conditions 
both being good reasons for encouraging work 
on theJR East lines. 

JR's return to full service in the spring of 2015 is 
very good news, as it is perceived as the turning 
pointin four years of procrastination that did no- 
thing to help in the reconstruction of this region, 
left desolate by the vagaries of nature. The renewal 
of the train service means people can start to 
consider moving back again. In Onagawa, for 
example, where the station had been completely 


destroyed, there was no encouragement to rebuild 
housing as demand was low due to the lack of 
public transport. With a railway line functioning 
normally, the appearance of cities such as Higashi 
Matsushima, Ishinomaki and Onagawa will change 
as they regenerate and become active once again. 
The complete restoration ofboth these lines marks 
the end of a long period of recovery after a very 
bad accident, and an effort must now be made to 
heal the remaining scars. “Ishinomaki will be able 
to move forward now,” says Yoshida Azusa, a 


young teacher for whom the lack of trains has 


Ohmi Koichi has invested a lot so that Onagawa can present a new face to the world and start to regenerate. 


been a nightmare, vastly complicating her regular 
commute to Sendai for her studies. Scheduled to 
restart in June, hav 


g the 50.2 km Senseki line 
back in service will be a turning point for her as it 
will now take only one hour го travel betwee 
Sendai and Ishinomaki. 

According to Sasaki Kazuo, who has been in 
charge of Ishinomaki station since June 2014, 
this is a wonderful development. In his opinion, 
there is no doubt that the city has everything to 
gain from this return to normal. "We have gone 
from the reconstruction to the development 
phase,” he assures, He has also worked closely 
with JR to promote the region, and according to 
him, the two lines coming back into service again 
should act to acc 
been very hard to stabilize the population and sti- 
mulate their activities. The train will galvanise 


erate tourism. "Until now, it's 


trade and attract new blood," he explains confi- 
dently. "It's obvious that restoring the service will 


attract the attention of national media, as well as 


tourist operators, and that will attract people,” he 
adds. 5 
excitement following the opening of the Sanriku 
Tetsudo service last April. Famous for its sea food 
and it's museum dedicated to mangaka Ishinomori 
Shotaro, Ishinomaki has many attractions for the 


jasaki can clearly remember the incredible 


curious and those who love their food. 


Ohmi Koichi, the owner of the Ishinomaki Hibi 
Shimbun daily newspaper, would agree that the 
town has а lot то offer. He has 


ested a lor 


trying to re-energize his region since the tragic 
events in March 2011, and hails the return to. 


service of the railway line between Ishinomal 
and Onagawa as fundamental to the effort to 
move the region away from the isolation it was 
plunged into in the wake of the devastating 
tsunami. “This project aims to regenerate an area 
that lost 80% of its population,” he confides 
“Onagawa is both a terminus and a departure 
point on the railway line, which gives it added 
importance”. He clearly has faith in the potential 
of his city as he describes the work and transfor- 
mation that are still ro come. Ther 
many projects in progress around Onagawa station, 
which was designed by architect Ban Shigeru and 
will be inaugurated on March the 21st. The fact 


are already 


that the Pritzker Architecture Prize laureate of 
2014 is the station building's project manager is 
important, as he was also very much involved in 
the building of the city's emergency housing (see 
Zoom Japan no.19, April 2012) -so it is somewhat 
ofa logical continuation. Most of those wanting 
to support the city's regeneration hope that the 
project will be helped by Ban's powerful vision. 
“Taking care not toa rebuild in a way that would 


FOCUS 


chi, 
g the magnificent vista of the the bay. 
“Now that all the land facing the sea belongs to 


spoil the view is a good idea," says Ohmi Ki 
indicat 


the city authorities, a 15 metre wide trail will be 
created so that travellers leaving the station can 


walk directly down to the sea, where they will 


find a shopping centre and a park,” he explains. 
Ohmi has fought so that Onagawa could both 


survive and retain its character, unlike other cities 


that were destroyed by the earthquake and whose 
restoration is in the hands of bureaucrats who 
lack imagination. “Urban planning is not for bu. 
reaucrats. If those who can change things don't 
do so, then nothing will happen,” says the head 
of Ishinomaki Hibi Shimbun, glad char this isn't 
the case in Onagawa. Right next to the statio 
spa complex called Yuppopo is being built, and 
the main shopping street should be ready by the 
autumn of 2015. It will allow both inhabitants 


a 


and tourists to enjoy fresh seafood from the bay. 
The official inauguration of the Ishonomaki line 
will doubtless be greeted with tears of joy, just 
like last year when the Sanriku Tetsudo lines 
were reopened. Trains still inspire a great deal of 
emotion in Japan, perhaps nowhere more so than 
this beautiful region which both locals and visitors 
will soon be able to see again. 

ОрлшА NAMIHEI AND Hirai Michiko 
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INTERVIEW Always aim higher 


Successful author Yumemakura Baku 
discusses his work with the mangaka who 
have adapted it. 


umemakura Baku is one of Japan's most 
Y mous authors. His work has often been 

influenced by his travels and personal in- 
volvement in activities such as martial arts, and 
many of his books have been adapted into manga. 
We met him to talk about his interest in graphic 
novels and his relationship wich Taniguchi Jiro 
who adapted The Summit of the Gods (Ponent 
Mon). 


Tread somewhere that you decided to become a. 
writer when you were ten years old. 
Yumemakura Baku: Indeed, but back then writing 
was one of the many things I was considering 
doing, Photography w 
Ive never stopped taking pictures, even after be- 
coming a professional writer. 


also one of my passions. 


Did your parents share your passion for litera- 
ture? 


ther wanted to become a writer 


though he 
he died that my mother told me about the aspira- 
tions he had when he was young, She even allowed 


ver told me. It was only when 


me to read his poems. 


When you were in high school, you started to. 
produce your own magazine. What was it about? 
Y. B.: [wrote about fantasy especially, or something 
that resembled it. They were strange stories inspired 
by folklore and Japanese legends. 


Nowadays, it's easy to get a hold of these kinds 
of publications in specialist bookshops or at 
conventions. 

Y.B.: Atthe time, Га sell them or exchange them. 


I also produced a magazine with some friends. 
While most of them were more interested in pure 
literature, preferred to abandon myself co science 
fiction or fantasy. I was sort of an outsider. 


When did your interest in outdoor activities 
start? 

Y. B.: They were part of my childhood. I grew up 
in Odawara, a little city situated fifty 
south of Tokyo. As well as reading manga at 


lometres 


home, Г spend a lot of time playing outside. 
There was а beautiful river nearby and I'd fish 
therea lot. Every day was another adventure. 


1 imagine the city of your birth must have 
changed a lot since then? 

Y. B Yes. Fifty years ago my house was surrounded 
with fields of vegetables and rice. I needed to cross 
them to get to the river. They ve all disappeared 
now- it’s become a residential area with very litle 
space for adventure. 


You started writing after your studies, but it 
‘wasn'ta great success. 

Y. B.: Yes indeed. That is why I worked asa casual 
labourer between the ages of22 to 24. 


Can you tell me more about this period? 
Y. В. 1 had all kinds of jobs. In the summer 1 
worked in the mountains in the prefecture of Na- 

sorts 


gano, and in winter I worked in the sl 
And in between these periods, I would write. But 
I also worked as a builder, in public transport, 
dish washingin restaurants... I needed to adapt to 
be able to continue writing. 


In 1975, you went to Nepal for your first trek in 
the Himalayas. 

Y. В. Yes. It was the first time I had travelled 
abroad, I was very interested in the craft of moun- 
taincering, not just notching up summits to climb. 
To me, conquering mountains or reaching the 
top wasn't an end in itself, I enjoyed choosing a 
valley, setting up a camp and looking for edible 
wild plants. I would spend a week up in the moun- 
tain until I had nothing left to cat and needed to 
go home. 


So mountainecring encouraged you to travel 
throughout the world? 

Y. Bu Yes, I went to many places like Tian Shan 
in China, Mount Kallash in Tibet and the Hima- 
layas, time and again. Three or four years ago I 
ee 

one of the most famous mountains in the coun- 
чу. 


it to Venezuela to climb Mount Romaima, 


Why did you decide to work with Taniguchi 
Jiro on The Summit of the Gods? 

Y. B.: I simply thought that Taniguchi was capable 
of adapting the story as a graphic novel. The 
Summit of the Gods is story about mountai 


s 


а Bringing Characters 
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74010) JAPAN 


www.facebook.com/charazoo 


10 ZOOM JAPAN number 29 march 2015 


Meet Domo on 
NHK woRLD TV/ 


www.nhk.or.]p/nhkworld/domo! 


Bussines Cards 
in JAPANESE? 


Translation 


into JAPANESE? 


JAPANESE 


interpreting? 


Please contact us at 
info@zoomjapan.info 


m” 


Tanguchi had already published a manga that was 
set in the mountains, so I knew what to expect. 
He has a particular w: 
nature. I like the way he draws snowstorms. He 
has the capacity to communicate the grandeur of 
the Himalayas, and turn these little drawings into 
something justas grand. His style is quite different 
from the manga and Japanese anime that are so 
successful abroad. 


of drawing the beauty of 


The Summi 
boration with Taniguchi? 

Y. Bz No it wasn't. Between 1989 and 1990 he 
worked on adapting Garoden (Kodansha), a series 


if the Gods wasn't your first colla- 


of essays dedicated to martial arts and other forms 


of combat sports. 


In 1996, a second adaptation of these stories 
into manga was published, but this time it was 
adapted by Itagaki Keisuke, Wh 
ally planned. In 
Japan, most manga are first published as series in 
which 


Y. Bu It wasn't what was origi 


magazines, Unfortunately, the magazine 


t series by T 


iguchi appeared was no 
longer pri 


red, That's why he was only able to 


work on the first volume. A few years later I met 


Itagaki, who was then working on a m 


nga about 


combat sports. He wanted to revive Garoden, so 


we decided to work together 


How would you compare Taniguchi and Itagaki’s 
styles? 
Y. B.: The main difference lies in the way they 


distore and exaggerate features. Mangaka often 


make use of distortion to caricature, Taniguchi 


uses it in a realistic context, whereas Itagaki uses it 


to exagg 
for exampl 


ate what is really possible. In one scene, 


„ you see a man with a metal bar that 


he's just ripped off of something with his bare 
hands. Tanguchi never would have presented it 
that way 


Do they have very different personalities 
Y. Bu: Itagaki is the crazier of the two. He likes to 


CULTURES 


enjoy the pleasures of life. Tanuguchi is the more 
serious and diligent one. Until recently, he would 
draw for sixhhoursa day. He doesn't go out drinking 
that much, whereas Itagaki likes to hang out in 
bars to drink and chat. However, that doesn't 


mean to say that he neglects his art 


Garoden works on different styles of combat 
sports from karate to wrestling. Which one of 
these sports do you рге 
Y. В.; 
interested in wrestling, but now I'm increasingly 
interested in the Ultimate Fighting Champions 
hip. 


hen I was writing the book I was most 


Moving back to the Summit of the Gods, the 
two mountaineers that you describe in the story 
were inspired by two Japanese mountain: 
Hasegawa Tsunco and Morita 


Y. B. Initially I wanted to create fictional characters. 


The problem is that in the mountaineering world, 


everybody knows who was first to climb such and 


such asummitand in what circumst 


nces, so non. 


fictional characters wouldn't be very realistic. That 


is why I tured to real characters for these particular 
ascents. When I had finished re 


Kato Buntaro as a model, but his personality 


ching, I picked 


didn't really fit with what I had in mind. That is 
when I realized that Hasegawa and Morita were 


perfect because they were rivals. It was much easier 


to develop a story from that 


Taniguchi explains how his creative process is 
all about when ideas start to develop bit by bit 
while hi 
like for you? 


in idle contemplation, but what is it 


Y. B.: ГА say it's the same for me. Writing is 
rather like manual work. You throw down onto 
paper all the ideas you have in your mind. The 
most exciting part is sorting out everything that’s 
whirling around in your head. I love that mo: 
ment. 

INTERVIEW BY JEAN DEROME 
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INTERVIEW Wood Job - Yaguchi Shinobu 


This month Zoom Japan met with film 
director Yaguchi Shinobu to talk about 
his latest project, a film about more than 
just lumberjacks! 


Please could you tell us what led to you making 
the film Wood Job? 

YAGUCHI Shinobu: Up until now I have only 
worked on original projects, but it is not the case 
that I did nor want to try adaptations too. I have 
always said to people that if chere is a novel or 
comic series that would make an interesting film 
project then to let me know about it, and lots of 
people have made recommendations to me along 
those lines. However, I had never encountered a 
work that I really felt I wanted to adapt for the 


big screen until one came up quite unexpectedly, 
and that was the novel "Kamusari Мааа Yo- 
banashi" (Lit: Tales of lazy nights in Kamusari) 
by Miura Shiwon. I was handed the book by the 
film's producer, who said to me "You will probably 
not go for this one either, but if you say you will 


read it then give it a look”. So I decided to give it 
a go and it turned out to be an extremely interesting 
novel. 1 read it all and got back to him to say I 
wanted to do the film all on the same day 


And what were the reasons that you were able 
isualise the novel asa film? 

з Ultimately I could see a very easy to un- 
that is 


to 
Ys 


derstand image in the world of forest 


completely unknown to most people, and in how 
a happy go lucky man from the city with a similar 
lack of knowledge would experience it. In addition 
to that, one other very important thing was the 
traditional festival. One such traditional Japanese 
festival appears in the novel and the climax of the 
whole story sees the protagonist having to rush 
through it and break out the other side like a 


right of passage. I felt that if could make a solid 
depiction of the forestry industry and also show 
the 
an amazing movie 


stival in an honest way then it would build 


And where is the location the film is set? 

Y. S.: The setting for the story in the original 
novel is actually a real village called Misugi in 
Mie pre 
fictional, but th 
father actually worked in forestry in that village. 
He went to Misugi to research for writing the 
novel and so we made that same place the set for 


ture. The name 


thor Miura Shiwon's grand- 


the cinematic adaptation too. So you will be able 
to see many of the same vistas in the film if you 


viva 


Select 
=~ 
Japan 


www.selectjapan.co.uk 
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go to Misugi. The village festival itself is fictional 


though 


What do you think should be done to make 
more people interested in forestry and get that 
message across? 

Y. S; I think thar this film might be the best thing 
although I had no intention at all of 
making Wood Job in order to get people to respect 
the forestry industry. Almost everyone knows that 


actuall 


there are people who work in forestry but the vast. 
majority of Japanese peopl 
no idea what that world is actually like, So I w: 


to lec them experience this amazing world and the 
jobs in it, with both awe and humour, through 


the eyes of the protagonist Yuki. 


What and where do you get motivation for ma- 
king films from? 

Y. S.: One of the things I really focus on is the 
idea that the film should be something that I 
would want to watch myself after paying my own. 
money and sitting in the seat ata cinema. I mean 
its 1800 yen! (£9.70) Seeing films at the cinema 
in Japan is really expensive, so I want my audiences 
to feel that they had the most enjoyable time 
possible after paying that 1800 yen and losing 
two hours of their own time. That is the kind of 
films that I want to make, 


What kind of audience would you want to go 
and see Wood Job? 

YS I guess that it has to be younger people I 
would want as the main audience; people who 
are around the same age as the protagonist Yuki, 
such as students or those who recently were stu- 
dents, or people who are tired after work. I think 
it would be great if I could cheer them up and 
give the message that life can be hard but that 
can't we also find joy in things as well? 


Last year the British daily newspaper “The 
Guardian” rated Wood Job as one of the worst 
films at the 2014 Cannes Film Festival. What 
do you think of film critics like that? 

Y. Sz That is a very easy to understand reaction. 
Inthe film we see a group of Yuki s former friends 
from the city who have formed a group called the 
"Slow Circle”, From their perspective, the coun- 
tryside in Japan isa mysterious place from another 
time, filled with a quaint oriental atmosphere 
rooted in animism, And so they come to visit the 
area where Yuki now works on a casual jaunt, ex- 
pecting to see just that. I think that the perspectives 
of these characters are perhaps not too dissimilar 
to those of the people at Cannes. When they ac- 
tually get to the village it has none of the things 
they were expecting and instead they see rough, 


bad-mouthed men and lewd, violent types at 
work. So the people with those kinds of expecta- 
tions are surprised and think "Hang on, is this 
the kind of place Japan is? Ic is very different to 
what I thought”. Because of this the visitors are 
driven out of town and I think the reaction at 
Cannes may be a similar thing, It could be фас 
kind of feeling of disappointment at seeing things 
that are wildly different to what you had thought 
when told that the reality of Japan is actually 
quite a different place. So I think it is similar to 
the reactions of those characters when they are 
kicked our of the village. 


What films and directors do you think have 
influenced you, either from Japan or abroad? 
Y. S There aren't any really. When I was small T 
got into cinema starting with big Hollywood 
movies, things like Indiana Jones and Towering 
Inferno. When I went to the cinema it was а 
thrilling, voyeuristic kind of enjoyment for me, 
similar pethaps to the old circus curiosity shows, 
where I could come into contact with amazing, 
outlandish situations. However, those kinds of 
films were always nothing but simple entertain- 
ment and had no meaning for me beyond that. I 
think that chis perhaps has something in common 
with the kinds of films I make and want to make. 


Please could you tell us about any enlightening 
or amusing episodes relating to your film “Swing 
Girls"? 

Y. 5, If most people were trying to make a film 
like chat which focussed on musical performances 
then they would usually do so by getting actors 
who could already perform or alternatively just 
dub the singing over the cast that they wanted, 
but my approach was slightly different. 1 gor to- 
gether a group of relatively unknown actresses 
who were not popular and managed to fix down 
the production schedule very early to allow them 
time to train and practice intensely in order to 


be able ro perform themselves in the final filming, 


CULTURE Ө 


So the actual cast is performing for real in the fi- 
nished footage and although they are not highly 
polished and may be a bit off, I think that makes 
it а very interesting and appealing performance 
because of the reality in it and the joy it shows, 
and thus links to the overall appeal of the film. 
In the year between completing the film and its 
theatrical release, the Swing Girls cast went on a 
performance tour and the production staff was 
so jealous of that they actually formed a Jazz 
band to perform together with them. I still play 
the tenor saxophone at home from time to time! 


What is your impression about the youth of 
Japan today? 

Y. Sz I think that the protagonist in the film, 
Hirano Yuki, isa good representative for young 
people in Japan today, who do not have big 
thoughts about their future. It is probably the 
same the world over, but because it is so normal 
for them to get their information from the in- 
ternet, they do пос realise how narrow their 
actual worlds are and believe that they unders- 
tand everything already. But when they are di- 
sabused of that, what kind of situations do 
they find themselves in? I think that Yuki in 
Wood Job shows this in a very clear and easy 
to understand way. 


Please could you give us a message for all the 
readers of Zoom Japan ont there? 
Y. S+ Wood Job has quite a comical tone to it 
but this kind of scenario was seen as very natural. 
in Japan. It does not deliberately try to make 
things too cartoony, but audiences naturally ac- 
cepted the premise ofa young man from the city 
going to the countryside and getting into these 
kinds of situations. So I would hope that people 
can enjoy watching the film and nor take itas a 
particularly special story set in a very special 
world, just seeing that Japan has its big cities but 
italso has rural areas too. 

INTERVIEW BY VAN YOSHIKI 
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EATING & DRINKING 


Ginjo - unlike that 
of many others 


BIO 


Naoyuki first came to the UK in 
2003 and has been in charge of 
ordering and selling sake and 
shochu at the Japan Centre since 
2006. He obtained the - Ir 
prestigious 551 sake sommelier Y 


qualification in 2013. www.japancentre.com 


TRADITIONAL Hanami 


April means Hanami, a festival more 
compelling than a bcautiful blossom... 


he cherry blossoms that spring into 
bloom around the start of April, and 
then shed their flowers just as suddenly 


in a snowstorm of pet: 


are the most beloved 
flowers in Japan. The spring festival known as 
hanami is dedicated to enjoying the fall of the 
cherry blossoms and was already being celebra. 
ted among the aristocracy during the Heian 
period (circa 13th Century) . It is even mentio- 


ned in the famous novel Genji Mono; 


(Tales of the Genji clan) from that time, with 


descriptions of a sumptuous banquet held in 


the royal palace. The celet 
with just watching the beautiful rain of cherry 


ons do not stop 


blossoms howe" 


and itis usual co enjoy spen. 
ding quality time with friends and family while 
enjoying an al fresco feast or drinking sake 
beneath the trees. 

There is a proverb in Japan that goes “Rather a 
dumpling than a flower”, originating from how 
п 


пу revellers соте го hanami for the flowers 


but find themselves drawn away and taken ир 
with the delicious food on offer instead, and 


this really goes to show how essential treats like 
the ^hanami bento” lunch box and traditional 
sweets modelled after the blossoms themselves 
are to hanami celebrations. The main compo- 
nent of the traditional hanami bento is fish ball 
s the fish balls keep well and the tra- 


omelette, 


ditional Japanese omelette was once regarded 
as a special delicacy due to the sugar it contains. 


Nowadays there are many variations on the clas- 


sic hanami bento, a staple of the spring season. 
The preferred ingredients are said to have selec- 
nce that in по 
ing 
them. There are also many kinds of traditional 


tion of flavours and an 


ppea 


way loses out to the petals viewed whil 


sweets created to echo the petals in colour and 
shape, and it would take far too much space to 
list chem all here, but one that stands out for its 
uniqu 


mochi 


grance and taste is the classic “sakura 


made from flavoured rice paste and 


wrapped in fresh salted cherry tree leaves. 


REFERENCE 


Japan Koinobori Association 
NAGASAKI RYO 
www.koinobori-nippon.jp/en 


So Restaurant” and 


So Sushi 


Enjoy a delicious selection of 
Restaurant & sushi Che highest quality Japanese food. 


3-4 Warwick Street, London W1B 5LS 
Mon-Fri. 12:00-15:00 (Lunch) 17:30-23:00 (Dinner) Li 


Sat. 1 
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0-23:00 (Closed Sunday) 
tel. 020 7292 0767 www.sores 


aurant.com 


EATING & DRINKING 


Traditional Japanese Confectionery 
Tea Room 

Fancy making an extremely simple 

but utterly delicious Japanese salad 

dressing? | love this dressing so 

much that | always make alotand | 10 rue Saint-Florentin 

keep a bottle in the fridge: The | 75001 Paris, France 

intense aroma of soy sauce, rice | те:+33 (01 42 60 13 00 

vinegar and sesame oil blended ааган РИС... 

with grated ginger is almost intox- ai amirinin a Ss 


nn ASTA 
j 


another one before you know it. at SOZAI 


In nts : Serves 2 nr 
order esa Si 


2 Tomatoes Landon £970 


Y Вох Salad Cress 


Top Fresh 
Grated Ginger 


2 To easly shin the tomatoes, drop them gently into a bow of boling hot water and then drain ae soaking for one minute. {photo - the tomato 
in hot water) 
Мәе a тәй incisor on the tomato with the tip of he krite. The kin shoul peel анау вашу Бу Кг. (photo — hai peeke tomato on chopping board) 
Sce the tomato finely on the chopping board, while maintaining i original pe you сап, Pace the tomato in a smallbow shaped dish, pour 
onı the dressing and finally garnish with salad cress to serve. 


s А 49.7.3 
= = Japanese Home Cooking with Vegetables Class % ТА) I MATEI 


‘th April 2015 19:00 (120 minutes) 
УЧАТ Recipe by Akemi Yokoyama at Sozaí nic 020 7404 9665 


27 9-15 Leather Lane, London ECIN 7ST 
MON-FRI 12:00-14:30(LO) 18:00-22:00(LO) 


Japanese Fine Ramen Noodle & Sushi Bar 


i ITTENBARI 
М Brener Street, London WIF SUB. 
te 020 7287 1318 
| OPEN: Mon-Sat 12h-23h San12h-22n 
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Founded in 1676, the Kenroku-en is one of the three most beautiful gardens in Japan, along with those at Okayama and Mito. It’s truly unmissable, 


TRAVEL A little jaunt to Kanazawa 


Thanks to a new fast section of railway 
line, this port city is now only two and a 
half hours away from Tokyo. 


he countdown started a year ago. Now 
everybody knows that the shinkansen, 
the fastest train in Japan, will be stop. 


pi 
two hours and 28 minutes to travel che 590km 
from the capital. Until then, it will still take Бес. 
ween four and four and a half hours, including 


at Kanazawa from March 2015, taking just 


at least one change, which makes a visit to th 
beautiful port city rather more complicated chan 


it should be. Now that the line between Tokyo, 
Nagano and Kanazawa has been extended, it is 


almost possible to imagine travelling there and 


back in a day, although it would be a shame not 


to linger and take advantage of the treasures the 


city has to offer. For those who are unable to 
of time 


The 


new lines that were put into service last year bet: 


stay in the archipelago for any le 


though, it’s another option to consider 


ween Tokyo and Nagano will carry happy tou. 


rists at an ave 


speed of 260km per hour 
through beautifull mountain landscapes. Amidst 


this convenience, one becomes aware of the dif- 


ficulties travellers must have encountered years 
ago when travelling inland, Now, in little less 
than two and a half hours, you can discover two 
faces of Japan; the Pacific coast with the mega 
lopolis of Tokyo and the Sea of Japan with its 
very different atmosphere. Now called the 
Hokuriku shinkansen, this new line (that is, in 
fact, an extension of the Nagano shinkansen 


line) offers its stunning “Grand Class” service, 


first class comfort with ultra-comfortable chairs 
and a service that will make you forget you are 
ona train. But whatever class you choose, you'll 


be surprised at how comfortable it is. Another 


| www.mybi 
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feature you will be grateful for is how the engi- 
neers have found а solution to annoying ear 
blockages from changes in air pressure when 
going through tunnels, especially seing that 
40% of the journey goes through such tunnels. 
Among all the places to visit in Japan, Kanazawa 
is definitely in the top 5. It is ideally situated 

a port city with a long history as one of the coun- 


try's main trading centres, and has attracted 
many craftsmen and artists who contributed to 
turn the merchants’ wealth into art, Saved from 
the bombs during the Second World War, the 


city has conserved a lot of its architectural heri- 


tage, including old samurai houses in the Naga- 
machi district (9 minutes by bus from the sta- 
tion's east exit, Korinbo bus-stop) or the old 
pleasure district, Higashi Chayagai (12 
by bus from the station’s east exit, Hashibacho 


utes 


bus-stop). Kanazawa also boasts another excee- 


dingly b 


tiful treasure; the kenroku-en, one 


of the three most beautiful gardens in Japan, 
alongside those of Okayama and Mito. Created 
in 1676, this magnificent park has visitors all 
year around and is often the first place they stop 
when in the city (open every day from 7. 
6pm, Spm from mid-October to March, 300 


m to 


yen). It is the crowning achievement of a long 
search for beauty that is hard not to succumb 
to, Whether covered in snow or vibrant with 
colour when the cherry trees blossom, Kenroku 


en is always worth a visit. For over three 


ntu. 


ries, gardeners have been lovingly taking care of 


the 


indscape there, and the astonishing beauty 
can very much be said to be the result of the 
local inhabitants’ deep attachment to this park. 
You can also take advantage of the calm in the 
tea in the 
n (700 yen for a macha and a 


gardens while drinking some gre 


Shiguretei Pavili 


pastry), It is situated right next to the old castle 
that is now completely reduced to ruins, and 
also a few steps away from the 21st Century 
Museum of Contemporary Art (Kanazawa 
nijuisseiki bijutsukan). As its name implies, this 


TRAVEL ®© 


Gur вета 


Since 2015, advertisements on TV have been announcing the inauguration of the line on March the 14th, 


Japanese Books & Gifts 


|5 ЈР BOOKS 


24-25 Denman Street, 
London WID 7HU U.K. 

Tel +44(0)20 7839 4839 
Fax +44(0)20 7287 0903 
Email info@jpbooks.co.uk 
Open Mon-Sat 10:30-20:00 


www.facebook.com/jpbooks Ei 
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TRAVEL 


Developed by the SANAA architecture firm, the 21st Century Museum of Contemporary Art is one of the 


тоз! popular attractions in town. 


edifice has nothing to do with the city's historic 
heritage. In fact, one of its strong points is 
having succeeded in offering something else 
besides the history and tradition readily available 
everywhere else in the city. By entrusting its 
conception to the fabulous Sejima Kazuyo and 
Nishizawa Ryue from the architecture firm 
SANAA ten years ago, the local authorities took 
a big step to change the image of theie city. This 
was around the same time that the station was 
renovated 
Every year millions of people travel to visit the 
museum, whose structure itself is also a work of 


120, 


nd transformed by Shirae R 


art (open from Tuesday to Sunday, 10am - 6 
pm, 8pm on Friday and Saturday, free, except 
for some temporary exhibitions). Among the 
main attractions are the permanent exhibits: 


he Swimming Pool" and "Blue Paner Sky”. 
After the museum, for which you should рис 
aside at least an hour, it might be time to have 
something to eat. As with most of Japan, it is 
very easy to find a restaurant in Kana 


Nevertheless, we recommend you to go to the 
Omicho Market (Omicho ichiba), just 
minutes away from the station. Founded over 


n 


280 years ago, this market is well worth a visit. 
The atmosphere is warm and the traders are 


always happy for you to taste their produce. 
Inside the market are some good quality restau. 


rants such as 


shidokoro Genpei (tel. 076-261- 
4349, Ilam - 3pm and Spm - 9pm, closed on 
Sunday) that offers the best fish in the region, 
or Kotetsu for crab (tel. 076-264-0778, 11.30am 
- 3pm, open every day). 


After a delicious meal, take a stroll to the plea- 
sure district, Higashi chayagai, that has conser- 
ved all its old world charm. Besides the many 
tourist shops, you can also visit old homes pre- 
viously used by geisha, The most famous are 
Kaikaco (am - 5pm, 700 yen) with sliding 
doors that were decorated by artists, and S 


ima 
(9am - 6pm, 400 yen) where you could also see 
geisha accessories. You could also prolong the 
visit by drinking green tea in a room with a win- 
dow that opens onto a pretty indoor garden. 
Many Japanese enjoy the district with its local 
craft shops, and you are certain to find a souve- 
nir or two to take away with you. 

Another great way to spend your time here is 
walking to Nagamachi, which is famous for its 
samurai houses. It is a journey through time, 
and in some places you may even feel as though 
you're in a samurai movie as you ramble through 
s. The Nomura Family House 
(8.30am - 5.30 pm, 500 yen) is one of the most 


interesting to visit. 


the little stre 


When returning to the station to travel back to 
the capital, why not consider picking up an cki- 
ben? (see Zoom Japan no.15, October 2013). 
Omatsu Ozen (900 yen), sold in a beautiful box, 
isad 


ious choice. Accompanied by green tea 
ora cool beer, it will help pass the enjoyable 
journey that lasts just over two hours - unless 
you were thinking of taking your time and spen- 
ding yet another day in beautiful Kanazawa. 

GABRIEL BERNARD 


PRACTICAL INFORMATION 


When travelling from Tokyo, the shinkansen 
will take you to Kanazawa station in 2h28m 
starting on March the 14th. Before this date, 
you need to get the shinkansen on the Joetsu. 
line to Echigoyuzawa, where you change for 
the express Hakutaka (4h2m, 12 trains per 
day). You can also get the Tokaido shinkansen 
to Maibara and change there for the express 
Shiragasi (4h20m, 15 trains per day). 


de. 


Ministry of Education (MEXT). 
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NIHONGO 


LANGUAGE Omoshiroi yo NIHONGO! 


Welcome once again, to the fascinating world 
of the Japanese language. 


he three words we will introduce today 
have one thing in common, They are 
all verbs that end with 2 "ru", the 


most common verb ending. The meanings of 
these verbs are anything but common however. 
Tt is amazing what type of words Japanese can 
make into verbs. 


Let's take a closer look at them. 


[за "аы" 
Майыр 8 
HOM d 
— a! 
This word is 


4 


verbal form of the onomatopoeia for ће sound. 


basically justa = 


a microwave makes when its timer finishes. In 


English this would be "ping" but the Japanese 
version is "chin" and so with the simple addition 
of the verb "suru" we have a unique word for 
microwaving something. Japanese use Ж и З 
B “chinsuru’ in everyday life and there arc only 
very few of them who doesn't know the word. 


[жә "saboru" 

Originally comes from the French word sabotage 
and means to skip school, to cut classes, to goof 
off on the job. You can use this word in many 
fields of life. To learn the word is alright, but 


remember never to KB "saboru". 


| 225 "guguru" 

Sounding very close to the name of a famous 
internet company, this word docs in fact mean to 
search for something on the internet using Goo- 
gle. It is interesting to note that in Japanese, Goo- 


gle is pronounced as 7— Л "guugueru” but it 


is with a long "u" and is not a verb despite the 
“ru” ending. Don't mistake the two for each other! 


Example sentences: 
ААА 
(Tiumetakunatta piza wo chinsuru.) 


1 put the cold pizza in the microwave. 


HHH LC KSR, EILO? 
(Saikin shigoto wo yoku saboru ne. Doushitano?) 


Lately you skip work often, What happened? 


ТОНООЧУ D troe~. | 
(Kono kotoba no imi ga wakaranai na.) 
1 don't know the meaning of this word 
(SIF bbb obo Tals 


Uma guguru kara chotto matte пе) 


Hold on a sec, I'll Google ít. 


TEXT BY AGNES RITA KOVATS 


Events in the U.K. 


Art 


Vestiges of their Hearts : 3.11 three years on 
16th Jan to 29th Mar / Durham 
www.dur.ac.uk/oriental, museum 


Sketches from the Poem Road. 
2nd Mar to 25th Apr / London. 
www poetrysociety.org uk/content/cafe 


Inori/Spiritual Journey - Sengu 
Sth Mar to 16th Apr / London 
www.dojf.org uk 


Sogetsu Ikebana Exhibition and 
demonstration. 


28th Mar / London 
http;//sogetsulondon.co.uk 


Harajuku Girls at Finborough Theatre 
24th Feb to 21st Mar / London. 
www finboroughtheatre.co.uk 


The Green Chorus Lunchtime Recital 
11th Mar / London. 
www.nipponclub.co.uk/htmi/05.htm! 


Guildhall Symphony Orchestra conducted 
Pietari Inkinen 

19th Mar / London 

www.gsmd ac.uk. 


Suishou No Fune + Bridget Hayden 
25th Mar / London. 
www.cafeoto.co.uk 


Mozart Requiem by candlelight 
27th Mar / London. 
www.brandenburg.org.uk 


Hisato Higuchi + Jon Collin 
5th Apr / London. 
www.cafeoto.co.uk 


‘Tetsuya Umeda + Tim Shaw /Sébastien Piquemal 


12th Apr / London 
www.cafeoto.co.uk 


Film 
‘The Japan Foundation Touring Film 
Programme: 


30th Jan to 26th Mar / Nationwide 
www jpf-film.org.uk. 


Rochester Kino presents classic Japanese 
cinema: Godzilla (1954) 

17th Mar / The Cinema Museum, London 
Www.cinemamuseum org.uk 


Glasgow Chai Party 

18th Mar / Glasgow 

www japandeskscotland.com 

The Role of the Department Store in 

20th Century Japan 

20th Mar / London 

www .jpf.org.uk 

Japanese for Juniors: Learn Japanese. 
Stamp-! 


through 
22nd Mar / Conway Hall, London. 
www jpf.org.uk 


‘Disclaimer Zoom Japan does not accept any responsibility for events registered in the calendar o for any los or damage resulting fom these events. Events listed are not in any way run or endorsed by Zoom Japan. 
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Ӯ a pads 
Train Cruise 
Journey through Sanyo 


From Hiroshima's Itsukushima Shrine to the 
mountains of Iwakuni. 


Mexican Cuisine meets 
Satsuma Tableware 


An encounter between exquisite flavours 


and minimalist pottery. NHK WORLD | 


nhk.jp/nhkworld 
Avsiiable in ао А г Р Also available via live streaming 
Sky Guide freesat and our free apps 


nhk.jp/nhkworld PC WORLD 


ch 507 ch 209 ch625 


